letters 'j, u, w', and lacking 'a' and 'r' which have been rubbed away by users turning the page) and then to the capitals 'A' and 'B', followed by 'cc' and 'dd', the series reveals two changes in the physical structure of the manuscript.9 Before the fascicles were bound the pages were trimmed back. This is indicated by the presence of only three of the signature letters in the upper right-hand corner, and confirmed by the manner in which several of the calligraphic initials have had their tops cut off. More importantly, the series of letters makes it possible to determine that two complete fascicles have been lost from San Pietro B 80, those marked 'c' and 'd'. These would have provided room not only for the conclusion of Dufay's four-voice Missa Ave Regina and the opening sections of the anonymous three-voice Mass which now follows it (fols. 21-25 give the Benedictus and Agnus only), but also for another three-or fourvoice Mass in between the two.'0 Whether the loss is due to a deliberate excision or to the sort of indiscriminate vandalism which occurred during the sack of Rome in 1527," it clearly happened after the manuscript had been bound, for there is now a gap between fascicles 'b' and 'e'.
The binding is a reddish-brown leather on wooden boards measuring 38 x 26 cm. Its poor condition is readily visible in Figure  1 . The colour is faded, the leather is so severely worn that it is falling off the boards, and both wood and leather are covered with worm holes. Nevertheless, the blind-tooled impressions, identical on the front and back covers, are still easily distinguishable. The design is one which has been characterised as typical of monastic binderies."2 The signature below these stickers, 'Ego Joannes paulus turunt', belongs to one of the secondary scribes. There is no indication that he was also responsible for the binding. Figure 5 ). These are found throughout the manuscript. The other is a larger, more ornate initial done in the same brown ink as the notes and text, though sometimes it appears darker because of the thickness with which it was applied (see Figure  4 ). Occasionally elaborated with humorously drawn animals and human faces, this type is seen in seven Masses only, written on the seven fascicles ('g'-'n') of folios 39-108. When the folios were trimmed before the manuscript was bound these initials were cut at the top Table 3 ). Before Cosimi Stornajolo's thorough inventory of the manuscript (Table 3, Table 4 , no. 6); and in 1461, Guillelmo nostro cantori was paid for composing and copying certain pieces (see Table  4 , no. 3). The search for other references to the entry of music in the libro ecclesie leads to the following notice dating from the end of the pontificate of Calixtus II, the first Borgia pope (see Table 4 Hamm was the first to note the extent of the musical relationships: 'They are so similar to one another in style that they must all be by the same composer.'56 All are in tempus imperfectum diminutum, all begin with a short intonation, and all have the chant melody placed straightforwardly in the superius. There are ten shared by both sources, eight in San Pietro B 80 and three in Trent 89, making a total of twenty-one (see Table 5 The records of two payments contemporary with the first made to Ausquier may help to explain how Ausquier came to copy all the older compositions as well as the more modern ones. On 12 February 1475 two singers, Egidius and Nicholas, and the stationer Johannes Fini were paid for additions to the 'old book of song' including new fascicles and a thick parchment cover (see Table 4 , no. 14). That these additions were repairs is indicated in an undated payment (from the year 1474-5) to David Fornant, 'who sang contra for some months and notated some quinterns in the old book which was destroyed' (see Table 4 , no. 15). These notices raise the possibility that the recopying of music in the San Pietro collection was spurred, at least in part, by damage sustained by the older sources.
Ausquier's role in the evolution of San Pietro B 80 was twofold:
59 There is also a question about the identity of the Mass copied by the singers Johannes Raat and Johannes Cornuel into the libro ecclesie. Together they were paid 21 bolognini for transcribing one Mass on 30 November 1467 (see Table 4 , no. 6). 
